
Tacto 
Cristian Morales-Ossio

for solo viola 



Programme note
In Spanish tocar un instrumento means 'to play/touch an instrument', and the verb 
tocar translates as to exercise the sense of touch (tacto). But, in a more abstract field: What 
could be understood by 'playing (touching) an instrument'? Which components are touching each 
other when I play a piece of music? Well, the tactility of fingers over the strings seems to be the 
most immediate and obvious one. The fact that the bow touches the strings with different pressure 
levels could be certainly another kind of tactility. Furthermore, finger and bow tactility are contin-
uously affecting one another describing a sort of choreography that articulates organised sounds 
and time. 

Tacto may be considered as a study about the sense of touch. Every dimension of the piece was 
imagined through such an idea. The harmonic material is an extension of an unusual scorda-
tura made for this piece, which tries to facilitate the notion of proximity and remoteness of 
sounds concerning any reference point (sound) - the open string, for instance. Rhythmical 
features were also conceived using the same kind of 'filter': regularity opposed to the instability 
of flowing time. Finally, the tactility of the form (as an object to construct at one specific moment 
of the piece): the musician is invited to choose among unknown fragments: the musician 'touches' 
them as being placed on the walls of a 'darkroom'. 

Two collaborative meetings with Garth Knox focused on commenting and internalising the main 
ideas of the piece.
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Short vibrato 

Half pressure (fingers of left hand)

Turning progressively the bow. For instance, from Col legno battuto position
to normal position. The target of this action - normally found on faster 
gestures - is mainly to obstruct the proper (clear) production of sound, 
creating a distorted and dirty result

Lasciare vibrare, leave vibrate
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Tacto (2016/17), for solo viola

First perfomance 16 January 2017, Saint Paulʼs Hall by Garth Knox

Duration: ca. 19 - 20 minutes 
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Collaboration
I want to thank Garth Knox, who actively participated in the composition process of this work. 
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Tacto 
Cristian Morales-Ossio
Huddersfield (2016)

to Garth Knox
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83

S. Pitches

    I
      II

      III
      IV

131

131
œ œ- œ- œ- œ-

.œ-

O œ[ . . . ] [ . . . ]

r
œ-

.œ- œ- œ- œ œ- œ- œ- œ- œ œ- œ-

œ
r
œ œ r

œµ
œµ

œ

r

œ+ œ
r

œ

>

œ#

r

I
II

F p f ç p

Libero, ma non troppo largo

,

B

B

83

83

S. Pitches

~~~~~~~~~~~

135

r

œµ r
œµ œ œo

œµ o œn o
œK o

œn o œµ o œn o
œoK

œn o

7

& B

r

œ

>
r

œ# œ
O O# O# Ob O# O# O O# O#

7

A tempo

ßp Ø

I II/9
III/9

IV/7
IIø

Ob O# O# O O# O# Ob O# O# O O# O# Ob O# O# O O# O# Ob O# O#

7 7 7

‰ rr
œ

r
œ

O O# O# Ob O# O# O O# O#
œ
Ÿi

r
œ

7 p

I

B

B

43

43

83

83

S. Pitches

    I
      II

      III
      IV

138

r
œ˜

œ˜

œ
r
œb

œl o
œ

œK o
œ& B & B &

138
œ
œ-

œ
œ-

œ
œ-

œ
œ-

œ
œ-
œ
œ-
œ
œ-

œ-

œÿ
œ
ÿ
œb - O

œ On
œ

suono metallico

æ æç subito p Ø F
[ . . . ]

,
øøII

III

Libero, ma non troppo largo

F

II
III

œK œœ œ œ œ œK œ œ
o
œµ
œ
o
œ
o œK o œ

o
œµ

7

B

Ob Ob . O. O. O. O. O O œ O O Ob O œ

7

A tempo

IV/7 Gett.

p f Ø

III/3 II IV/7
III/3 III/3

II OO Ob O œ OO Ob Oœ O O Ob O œ OO Ob Oœ O

7 7 7

B

B

163

163

S. Pitches
141

œ Ob Oœ OO Ob Oœ OO Ob Oœ OO Ob O œ OO

7 7 7

Ob Oœ OO Ob Oœ OO Ob Oœ O

7 7

9 

&

œK o

œµ

œµ o
œK
o

œµ
o œK o

œµ

7

B

On œ OOOOœ

7

III/5
II

II/6
III/5

IV/3

.
r
œ#

r
œ

9 
r
œ

.

r

œ# ~
I

F

Sul Pont.

gliss.

gliss.

gliss.gliss.
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etc.

etc.

œ
o

œµ
œ
oœK o



B

B

S. Pitches
147

œ œ
œB

œæ œæ
œb æ

, ,

III II

ç p ç p ç

Senza tempo, senza misura
Libero, con durate variabile

r
œµ
˙µ ˙˙

n
œœ
µ

œœ
µ

˙ ˙l o
˙µ

r

œ
˙ ˙˙ œœn œœ

æ
æ

˙ Oæ ˙

F

I

II æ
f F

II

II/5
ø

œ# œ œn œb
&

œ# - œ- œn - œb -
æ
subito psubito f

I

&

B

S. Pitches
150

ȯ
o

œœ œ œ œ œ œµ
œ

˙µ ˙
˙

µ
œµ
œ

B & B &

O OO. O. O. O. O. O.. œ-
O Ȯ æ

æ
F ç f

III/4
II/3

Gett.

II/3
I

subito p

,

F

øø

III

wK
œ œœ

œ

bnµ Koo o o

o o

o

B &

œ
œ Ob æ

œ
O
Oœb
#

U

I
II/3

IV/7

Ï

IV/7

III

Tremolando
(alla Berio)

&

B

S. Pitches
152 œK

œ

œµ œ#
Ó Œ

Ob œ
O
œ#

[ . . . ]

Ï

w#

œ
O
# w#U

&

p Ø
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&

&

S. Pitches

œb .œ
œµ

œ# œ œ
œµ œ

œ
5

œb .œ
œ
œ# œ œ œ œ

œ
5I

ø I
II

I

F

  Molto 
Sul Pont.

œ œ

œµ
œ

œb œ
œµ œ

œ œ
6

œ œ
œ œ

œb œ
œ œ

œ œ
6

ø
ø

I

II I

F

rr
œ

œB

rr
œ œ

.œ œ rr
œµ

œ
6 5 5

rr
œ œ

rr
œ œ .œ œ rr

œ
œ

6 5 5
II I ø

I

F

œ œb œ
5

œ œb œ
5

Insert 1

&

B

S. Pitches

œµ o
r
œµ o

œµ

O

r

O+ œ

Ø

II/9 ø

(pull-off)

p

Ord.

1 a

1. Choose and play among 1a, 2a, and 3a and then play ‘Insert 1’  (attaca) 

2. 

&

B

S. Pitches

œ# o
r
œ œ˜

O#
r

œ

>

w#

Ø p

I/5

ø

II

Ord.

2 a

˙l o
œµ
o

œl o

&

B

S. Pitches

O# O O#

Ø F

Ord.

1 a

II/5 II/9

II/5

&

B

S. Pitches œ
œµ

œo œo
r
œ

œ

o

œ
œ
O# O#

r

O#
+

œ
ø II I/5

(pull-off)

pØ

Ord.

1 b

ø

&

B

S. Pitches

œl
o

œ

o

˙

r
œK
o

œµ

O# O w

r

On œ

P Ø

II/5
III/4

ø

III/7

ø

Ord.

2 b

&

B

S. Pitches

œK o

œ œB
r
œµ
œ

O- œ- w

r

œ
œ

II/7
I

II

ø

ø

P Ø P

Ord.

3 b

If  1a has been chosen, then you can play 1b  or  2b  or  3b

If  2a has been chosen, then you should play 2b 

If  3a has been chosen, then you can play 2b  or  3b 

Play ‘Insert 2’ (attaca)

&

&

S. Pitches

rr
œ œB œ

œ#
5

rr
œ œ# œ

œ#
5

I II
I

F

  Molto 
Sul Pont.

œ
œn œµ œ

œ
œn œ œ

II

F

ø

œ

œµ
œn œµ

œ

5

œ
œ œ œ

œ

5

I ø ø
II I

F

œ
œB

œ œ
II

œ .œ# œ

œµ

œn œ

œ .œ# œ
œ
œn œI ø
I

F

Insert 2
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3. 

If you have chosen the 1st option on previous page, then you should play 3c only

If you have chosen the 2nd option on previous page, then you can play 1c or 2c 

If  you have chosen the 3th option on previous page, then you can skip and then play ʻInsert 3ʼ immediatly

Play ‘Insert 3’ (attaca)

&

&

S. Pitches
œµ œn

œK o
r
œK
o

œ

œ œ O
r

O+ w

ø
III

III/5 ø

p ß

1 c

&

&

S. Pitches
œ

œK o oœl œK o

œ#

œ
O O# O œ#>, ,

II/5III/7 II/7

F

ø
,

F simile

2 c gliss.

gliss.

&

B

S. Pitches œµ

œ# o

˙

œ
O# w n

p

II I/5

ø

3 c

r
œB

œK o

r

œ

>

O

subito ß

II III/7

&

&

S. Pitches

œb œ œ

œµ œ
œ œµ œ œ œµ œ œ# œ œ# œ œ œ œ#

œµ œ œ œ
œ œ

œb œ œ

œ œ œ œ# œ œ œ# œ œ# œ œ# œ œ œ œ# œ œ œ œ
œ œ

F

ø ø
I

II

I II I II
I

  Molto 
Sul Pont.

Insert 3

4. 

If you have chosen the 1st option on previous page, then you can play 1d or 2d

If you have chosen the 2nd option on previous page, then you can skip and play ʻInsert 4ʼ immediatly

If  you have chosen the 3th option on previous page, then you can play 1d or 3d

Play ‘Insert 4’ (attaca)

&

&

B

S. Pitches

œl o
œo

r
œ

o

œ

O# O
r

O+ w

(pull-off)

Ord.
  Molto 
Sul Pont.

II/5
III/4

p F
1 d

&

B

S. Pitches œB œµ œ
r

r

œn

œ

œ

o

œ œ œœ œO
II III/5III

p F

Ord.

2 d

B

B BS. Pitches œµ r
œo

˙

œ- œ-
r

O

>

+ w

(pull-off)

F Ø
, ,

p

ø
III

III/5 ø

  Molto 
Sul Pont.

3 d

&

&

S. Pitches

rr
œ

œ# œ

r
œ

œB

r
œ œB œ

œB
œ#

rr
œµ œ#

5 3
3

5

rr
œ

œ# œ

r
œ œ

r
œ œb œ œb - œ# -

rr
œn - œ# -

5 3
3

5

F
F

I
II I

II
I II I

II I

  Molto 
Sul Pont.

œ#
œµ

rr
œ

œb

rr
œ# œ

œµ
.œ œb œ œ œ

6

œ# - œ

rr
œ

œb

rr
œ# œ œ

.œ œb œ œ œ
6

II
I

II I

Insert 4
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5. 

6. 

If you have chosen 1d at the 1st option on previous page, then you should play 1e only, otherwise 3e only

If you have chosen the 2nd option on previous page, then you should play 1e only 

If  you have chosen the 3th option on previous page, then you can play 1e or 2e

Play ‘Insert 5’ (attaca)

&

B

S. Pitches œ œB

œK
o

œ
ol œ

o
K

œ
o

œ œ O- O- O- œ-o

F Øp

I
II

III/7
II/5 II/7

I

1 e

&

B

S. Pitches

œK

o
œ

o
ȯ

œ œµ œB

O. O. O œ œ œ
Ø F Ø

III/5
ø ø ø

2 e

B

B

S. Pitches œb œ

œ œ œœB
œ
œµ

œb œ

w w ww w
w

III
I

I

II

ø

p F Ø
3 e

&

&

S. Pitches

rr
œ

œ# œn

r
œB œ#

œµ
œ#

5
3

rr
œ

œ# œn

r
œ# œ#

œ
œ#

5
3

ø
I II

I
II I

F

  Molto 
Sul Pont.

œn
.œ#

œµ œ
œb œ œB

œ
œB œ

œ#
œµ

5

œ
.œ# œ œ

œb œ œ œ œ œ
œ#

œ#
5

ø II

I

II
I

II
I

II

F

Insert 5

&

&

S. Pitches

œb œ# œB

rr
œ œ#

rr
œ .œ œ œ

œµ
œ#6 5

œb œ# œ

rr
œ œ#

rr
œ .œ œ œ œ# œ#6 5I II

I

II
I

.œ
œµ

œ# œ . .œn

5

.œ
œ

œ# œ . .œn5 ø

I

F

If you have chosen the 1st option on previous page,

If you have chosen the 2nd option on previous page, then you should play 2f only 

If  you have chosen the 3th option on previous page, then you can play 1f or 2f or 3f

Play ‘Insert 6’ (attaca)

 then you can skip and then play ʻInsert 6ʼ immediatly

B

B

S. Pitches œ
œµ

œ œ

r
œB œµ

r
œ

r
œµ

r
œ

r
œµ

œ
œ
œ w

r

œ œ

r
œ

r
œ#

r
œ

r
œ#

ø ø ø
I

p

Ord.   Molto 
Sul Pont.

F Ø

II

ø

II

1 f

&

B

S. Pitches
œb

œµ

o
œ

o

ȯ œ µ

o

œl

o
œµ

o

œl

o

œK

o

˙

œb .
O. O.

O# O O# O O# O œ
II/9

II/5
III

F P

II/7
I

Ord.

2 f

&

B

S. Pitches œ
œµ œn

˙K o

œ

œ

o

l œ

o
µ

œµ
œB œµ

œ
œ œ O œ

-

On
-
O
-

œ#
-

œ

-

œ

P Ø

Ord. Sul Pont.

3 f

ø ø

III
III/5

ø II/5II/7 II

ø

&

&

S. Pitches
.œB œb œ

œµ

.œ
œµ œ

.œn œ#6

.œb œb œ

œ

.œ
œ œ

.œn œ#6II
I

ø I
II I

F

  Molto 
Sul Pont.

. .œ
œn œ

.œ# œ
œB œ œ# œB r

œb3

. .œ
œ œ

.œ# œ
œ œ œ# œ

r
œb3

II
I

II
I

F

ø

Insert 6
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7. 

8. 

If you have chosen the 1st option on previous page,

If you have chosen the 2nd option on previous page, then you should play 1g only 

If  you have chosen 1f at the 3th option on previous page, then you should play 3g only / 2f then 2g / 3f then 1g

Play ‘Insert 7’ (attaca)

 then you should play 3g only

If you have chosen the 1st option on previous page,

If you have chosen the 2nd option on previous page, then you can play 1h or 3h

If  you have chosen the 3th option on previous page, then you should play 1h only

Play ‘Insert 8’ (attaca)

 then you can play 1h or 2h

&

B

S. Pitches

œl o
r
œ

œK o
r
œ

œK o

O#
r

œ
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r

œ
OII/5

ø
ø

III/7
II/7

Ø P Ø P Ø

Ord.

1 g

B

B

S. Pitches
œB

r
œµ œ

r
œb œ

œn
r

œ w

r

œb w

ø

Ø P Ø P Ø

ø

III

II
Ord.

2 g

B

B

S. Pitches
œn r

œB

œl o r
œµ
œ

& B
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r

œ O
r

œ
w

p f p Ø

I II II/5

ø

ø

Ord.

3 g

&

&

S. Pitches
œ

r
œ# œ .œB œ œ œB œ œb3 5

œ

r
œ# œ .œ œ œ œb œ œb3 5I II

ø II I

F

  Molto 
Sul Pont.
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œ œ
œB œ

œ œ# œ
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œ
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6

.œ
œ

œ œ
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œ œ
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ø

I

II I
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F
F

œ

r
œB œb3

œ

r
œ# œ#

3 II I

Insert 7

B

B

S. Pitches

œ
œB ˙µ œ œb

œ
œb ˙ œ œb

I II

ø

III

æ [ . . . ]

P Ø

Ord.

1 h

B

B

S. Pitches

r
œ œœ˜

ȯ œµ o œµ o
œl o

œµ
o

&

r
œ œœ# O# O

.
O. O# . O.

ø

II II/5 II/9 II/5

F Ø

Ord.

F
2 h

&

B

S. Pitches
r
œµ

œ# o œ# o œ# o œ#
o
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o

œ
œµ

r

œ
O# O#- O#- O# . O# . œ. œ.

F F

ø I/5 ø ø

Ord.
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&

&

S. Pitches
œ

œµ œ
.œ

œB .œ
œ œ

œµ œ
œB

5

œ
œ œ

.œ œ .œ
œ œ œ œ œ

5I
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  Molto 
Sul Pont.

œ
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œµ
œb œ .œ œ#

6

œ .œ# œ# œ œ# œ# œ# .œ- œ# -
6I II

I
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.œ# œB œn .œB œn œ

6

œ
.œ# œ œ .œ œ œ

6
II ø II I

ø
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Insert 8
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9. 

If you have chosen 1h at the 1st option on previous page,

If you have chosen 1h at the 2nd option on previous page, then you should play 2i. Otherwise, you can skip and make a silence

If  you have chosen the 3th option on previous page, then you can play 1i or 2i or 3i

Play ‘Insert 9’ (attaca)

 then you can skip and make a silence. Otherwise, you can play 1i 

&

B

S. Pitches

˙µ o
œl o

œµ o

O O# O

æ [ . . . ]

II/9 II/9II/5

p
Ø

Ord.

1 i

&

B

S. Pitches
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œK o

œ
œµ

œ
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O
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œ
œ œ œ O œ

œ
œ
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F Ø
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µ
o
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&

B
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œ
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œ œB
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œ

œµ
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O# O œ
œ œ# O# O œ

OII/9 II/5øII/5 ø II II/7

p Ø
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&

&

S. Pitches

.œb
œB œ

.œ œ
œµ

œ# œ .œB
5 5

.œb
œ œ .œ œ

œ
œ# œ .œ

5 5I
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  Molto 
Sul Pont.

F
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I
I
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rr
œ œ#
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œµ

œn œ œ
œµ

œb .œb .œ .œb œn6
6
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œ œ#
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œ œ

œ

œ œ œ œ#
œb .œ# .œ .œ# œn6

6

ø

F

I
I
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r
œ
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6 5 3 3

.œ œ œ .œ œ œ
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r
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6 5 3 3
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I
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œ
.œb œB œ

œ .œ# œ# œ
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Insert 9
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œ
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œ

œ
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&

&

S. Pitches

attaca
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S. Pitches
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˙

w

p

I
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Senza tempo, senza misura

˙˙
Ó
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B

w
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Ø

r
œ wµ
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œ
œœ  œ   œ   œ     œ œ   œ œ œ      œ    œ       œ œ   œ  
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Sautillé

p

Sul Tastoø

B

B
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82
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S. Pitches
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wµ ∑ Ó

œ ∑ Ó

A tempo

Sautillé

p
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ƒ
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œ
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œ
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œ
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œ
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œ
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ƒ
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S. Pitches
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r
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3

B
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r
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œB œµ œ˜ œµ œµ œ˜

œb
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œ
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œ
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r
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r
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p F p F

B
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S. Pitches
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œ œµ
œ œ œb œb œb œb œ œb œn

œ
æ
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œ
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œ
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œ
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r
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r
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œµ wµ .˙µ

7 7

& B
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r
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œ w .˙

7 7

œ       œ     œ œ œ        œ    œ  œ  œ  œ     œ œ     œ  œ   œ   œ     œ œ     œ œ œ      œ    œ       œ œ   œ œ  œ œ     œ          œ  œ œ œ    œ œ  œ   
Sautillé simile

F
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B

B

811

811

817

817

S. Pitches
166

œµ œB œµ œµ œB œB

œ
æ

œ
æ

œ
æ œæ

œ#
æ

œ#
æ

IV

ƒ

.œµ œµ œµ

.
r
œl o œo

r
œµ œµ

7 3

& B

.œ œ œ .
r
O# O

r
œ œ

7 3II

F pp

œ  œ   œ   œ     œ œ     œ œ œ      œ    œ       œ œ   œ œ  œ œ     œ          œ  œ œ œ    œ œ  œ   œ  œ     œ œ     œ       œ     œ œ œ        œ    œ  œ  œ  œ     œ œ     
Sautillé simile

œ# œ œ œb œ œ

œ#
æ

œ
æ

œ
æ œb æ

œ
æ

œ
æ

III

ƒ

B

B

817

817

84

84

S. Pitches
169

r
œµ œµ œµ

œl o œo
œµ ˙µ .œµ

œl o œo
œµ œµ œµ

.
r
œl o7 5 7

& B & B & B

r
œ œ œ O# O œ ˙ .œ O# O œ œ œ .

r
O#7 5 7

II

FFFp p p

œ       œ     œ œ œ        œ    œ  œ  œ  œ   œ   œ             œ œ œ      œ    œ       œ œ   œ œ               œ œ     œ   œ  œ     œ œ œ      œ    œ  œ  œ  œ     œ œ œ      œ    

œµ œB œB œµ œB œB œB
&

œ
æ

œb
æ

œ
æ œæ œb æ

œb
æ

œn
æ

IV

ƒ

&

B

84

84

815

815

S. Pitches
171

œl o

r
œo

œµ

rr
œµ

7

B

O#
r
O œ

rr
œ

7II

p F

œ       œ     œ œ œ        œ    œ  œ  œ  œ     œ œ œ      œ    œ  œ  
Sautillé

p

œµ œB œµ œµ œB œB œµ œB œI œB

œ
æ

œ
æ

œ
æ œæ œb æ

œb
æ

œ
æ

œb
æ

œ
æ

œ
æ

IV

ƒ

B

B

821

821

815

815

S. Pitches
174

œ# œ œ# œ œ œ

œ#
æ

œ
æ

œ#
æ

œ

æ

œ

æ
œ

æ

III

ƒ

œµ œµ œµ œB œB

œ#
æ

œ
æ

œ
æ

œb
æ œæ

IV

ƒ
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B

B

82

82

815

815

82

82

S. Pitches
178

œ œ œ œ œb œb

œ
æ

œ
æ

œ
æ

œ

æ
œb

æ

œb

æ

III

ƒ

œb œ œb œ œb œn

œb
æ

œ
æ

œb
æ

œ

æ

œb

æ
œn

æ

III

ƒ

œI œB œB œµ œB œµ œB œµ

œ#
æ

œn
æ

œ#
æ

œ
æ œæ

œ
æ

œ#
æ

œ
æ

IV

ƒ

B

B

82

82

817

817

81

81

44

44

S. Pitches
183

œµ œ˜ œ˜ œµ

œ
æ

œ#
æ

œ#
æ œæ

IV

ƒ

œ œb œ œb œb

œ
æ

œb
æ

œ
æ

œb

æ
œb

æ

III

ƒ

B

B

44

44

S. Pitches
188

˙ œ œ# œ# œ œ# .œ

5 5

æ̇ œ
æ

œ# æ œ# æ œæ œ# æ
.œ

æ
5 5

q»¶™
III

P

tremolando alla punta

˙ œ œ# œ œ œ œ

7

æ̇ œ
æ

œ#
æ œæ œ

æ
œ
æ

œæ

7

œ .œ œ œ
œ

œ œ

6

œ .œ
æ œæ œ

æ

œ

æ
œæ œæ
6

.œ
rr
œ œ

rr
œ œ

œ œ# œ

7 5

.œæ
rr
œ

æ
œ

æ rr
œ

æ œæ œ

æ
œ#

æ
œ

æ

7 5

B

B

S. Pitches
192

˙
œ œ# œ

œ
.œ

æ̇ œ

æ
œ#

æ
œ

æ

œ
æ

.œ
æ

œ œ# œ œ# œ œ# œ# œ œ# œ#
5

6

œ
æ

œ#
æ

œ
æ

œ#
æ

œ
æ

œ#
æ

œ#
æ

œæ œ# æ œ#
æ

5
6

œ# œ# .œ# œ#
r
œ œ#

rr
œ#5 7

œ#
æ

œ#
æ

.œ#
æ

œ#
æ r

œ
æ

œ#
æ rr

œ#
æ

5 7

22 Cristian Morales-Ossio - Tacto



23 Cristian Morales-Ossio - Tacto

CADENZA

Bow

Col legno tratto
Col legno battuto
Semi-legno
Normal

Maximum variation

Maximum combinatory

Varied inlays

Calmo FINAL

fff pppp

e m p t y i n g   t h e   t e x t u r e ʻLyrical .̓.. spacing

Avoid open 1st string

O

O

O

O O

O
J

J

(duration: ca. 40 - 50)

attaca



B

B

44

44

S. Pitches
195 ˙ .œ œœB

˙ .œ œœb

p f

q»¶™
I

II

œœ

rr
œµ ˙b

5

œœ

rr
œ
+ ˙b

5
ø

ß

(l.v.)

III

.
r
œ

r
œ œb œ œ

7

Œ Œ ‰ .
r
œ

5

.
r
œ

r
œ+ œb œ œ

7

Œ Œ ‰ .
r
œ

5f

(l.v.)
ø ø

P

B

B

44

44

44ˆ161

44ˆ161

1615

1615

1610

1610

42

42

26

26

S. Pitches
198

˙ œ

r
œ œbB

3

˙ œ

r
œ œ

˙ œ

r
œ œb

3

˙ œ

r
œ œ

.ß

pizz.
IV

wB

œ- .œ- œ- œ- .œ- œ- œ- .
r
œ- œ-

rr
œ

3 5 7

wb
rr
œ

f

Arco

.
r
œ- .

r
œ- .

r
œ- .

r
œ- .

r
œ-

leggerissimo

œ- œ- œ- œ- œ- œ- œ-
œb

rr
Yb
ÿ

‰ .U
Sul Tasto   Molto 

Sul Pont.

subito 

ç

(quasi soffio)

B

B

26

26

43

43

22

22

43

43

S. Pitches
203

wB

Wb w

Sul Tasto
(quasi soffio)

œb ‰ ‰ œb

5:4

‰ ‰ ‰
œ
.
œ
.
œ
.
œ
.
œ
.
œ
.
œ
.
œ
.
œ
.
œ
.
œ
.
œ
.
œ
.
œ
.
œ
.
œ
.

Col Leg. Batt.

Sul Pont.

Arco Ord.

Gettato

F

wb

Pos. Ord.

Ø

rr
Y
ÿ

‰ . Œ Œ

subito 
  Molto 
Sul Pont.

B

B

44

44

42ˆ81

42ˆ81

43

43

S. Pitches
207

.œµ o œn o œK o

7:6

.O O Ob
7:6

q»•º
II/3 III/4

IV/7

œµ œµ œµ œ ˙

3

œ# œn œ# œ ˙

3

F Ø
P

IV

Sul Tasto

wµ

.œ- œ- œ- œ- œ- .œ-

5 5

w#
Ø

œ- œ- œ- œ-
r
œ-

5
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B

B

43

43

47

47

44

44

42ˆ163

42ˆ163

S. Pitches
211

˙˜

r
œ

‰

˙

r
œ

‰

F ƒ

(l.v.)

Poco Vib.
ø

œµ

r
œµ œµ œµ

3

‹# ~
r
œ# œ œ

3

Œ

œ. œ. œ. œ. œ. œ. œ. œ.œ. œ.œ. œ.

"ç" F

Gettato
irregolare

Pos. Ord.

.˙µ

.˙#

  Molto 
Sul Pont.

.˙
&

.˙

.wµ o

r
œo

‰ B

.O
r
‚

‰

IV/9

wB

w#
Pos. Ord.

B

B

42ˆ163

42ˆ163

46

46

44ˆ81

44ˆ81

42

42

S. Pitches
217

œB œB
Œ

r
œµ

3

œ# . œ# .
Œ

r
œ# .

3

  Poco 
Sul Pont.

ß

Col Leg. Batt.

wµ œ .œ œ˜

.œ-
r
œ- œ- .œ- œ- œ- œ- œ- .œ- œ- Œ

5:4 3

w# œ .œ œ

Arco Ord.   Molto 
Sul Pont.

F

r
œ

r
œB

r
œ

r
œ

r
œ

r
œ

r
œ

r
œ

r
œ

r
œ

r
œb

r
œ

r
œ

r
œ

r
œ

r
œ

r
œ

r
œ

subito 

III

IV
gliss.

B

B

42

42

44

44

45

45

47

47

48

48

S. Pitches
220

œ
œµ

œ# rr
œ˜

3

œ́
œ# ´

œ# ´
rr
œ#

3
‰

. . . . . . . . . . .

p F

Gett.

I
II III

IV

˙µ œ œµ œµ

˙# œ œ
Ó ‰

. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.

Sul Tasto

p

wµ œ

œ- œ- œ- .œ- œ- œ- œ- œ- œ- œ- œ- œ- .œ-

3 3

w œ

.˙µ .˙ œ

.˙ .˙ œ

P

gliss.

gliss.

B

B

48

48

46

46

45

45

46

46

44ˆ81

44ˆ81

S. Pitches
224

wµ ˙ ˙

w ˙ ˙
quasi inudibile

œ˜ œ˜
œ œ# œn œ˜

œ w œ

7

&

œb ´ œ́ œ́ œ# ´ œn ´ œ́
œ́ w œ

7

Non raffinato, scabroso
Pos. Ord.   Molto 

Sul Pont. Pos. Ord.
subito 

Col Leg. Batt.
Arco Ord.

ÏF
subito Ø

IV III
II

I

wK o œK o r
œµ o

B

O O r
O

p

II/7 II/6

œ ˙B œ œl o œn o
& B

œ ˙b œ O-
O-

  Molto 
Sul Pont.

Pos. Ord.

ø

F

divagante

IV IV/5
III/3

gliss.

gliss.
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B

B

44ˆ81

44ˆ81

47

47

410

410

42

42

S. Pitches
228

œ
r

œ ‰ ‰
r

œ .
r

œ ≈ ‰

œ
≥ r

œ ‰ ‰
r

œ

≤

.
r

œ ≈ ‰

f fÏ Ï

III

rr
œ .

r
œB ˙ wwB

rr
œ+ .

r
œb
≥

˙ ww
≤

ø
(l.v.)

ç p

IV

III

Œ

‰ r
œµ œ ˙ œ œµ w

œ
œµ œ

œn œ œ œ ˙ œ w

5

Œ

‰ r
œ œ ˙ œ œ w

œ œ œ
œ œ œ œ ˙ œ w

5

(pull-off)

I
II III ø IV

B

B

42

42

46

46

48

48

81 ˆ43

81 ˆ43

411

411

S. Pitches
231

œµ œB œµ œµ œµ

5

˜#

≤

˜n ˜ ˜# ˜
5

p

(mezza pressione) 

   Poco 
Sul Tasto

IV

.wµ

.˜

.wµ ˙ &

.w ˙

  Molto 
Sul Pont.

Pos. Ord.

(normale) 

r

œoK

œo
‰

œ# o

‰

œoK

‰
œoK

œoµ

œoµ

5 3

B

r

O- œ-o

‰

O# -
‰

O-
‰ O- O#- O-

5 3

p

Con un po' di nostalgiaq»¢•
rit.

II/7
I I/5 II/7

III/5 II/9 II/4

B

B

411

411

45

45

S. Pitches
235 r

œ˜
œ w .w

3

&

r
œ

≤

œ w .w
≥3

Ø

Sul Pont.

ø
ø

A tempo

ȯ .ȯU

O .O
UIII/9
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